
 

     
  

 

  

                                                                           

 

Praça Júlio Prestes, 16 - 2º andar 

01218-020 São Paulo - SP Brasil 

T 55 11 3367 9500 

www.osesp.art.br  

www.salasaopaulo.art.br 
 

 

SÃO PAULO SYMPHONY ORCHESTRA – OSESP 

VACANCY FOR TIMPANI – CATEGORY I 

 

The São Paulo Symphony Orchestra Foundation – Osesp Foundation – invites applications for the vacancy of 

TIMPANI – Category I. 

 

 

 I – JOB INFORMATION 

 

 1. Remuneration 

   

Gross monthly salary of R$ 26,896.10 (twenty-six thousand, eight hundred and ninety-six Brazilian reais and ten 

cents), including a monthly allowance of R$ 1,222.55 (one thousand, two hundred and twenty-two Brazilian reais 

and fifty-five cents), and compensation for the exploitation of neighboring and image rights in the amount of R$ 

1,222.55 (one thousand, two hundred and twenty-two Brazilian reais and fifty-five cents). 

 

 

 2. Other benefits  

 

• Terms of employment following the Brazilian federal labor laws (CLT); 13th-month salary; paid vacation; 

Severance Indemnity Fund (“FGTS”).  

• Health insurance; Dental Plan; Group life insurance; Private pension.  

• Child day-care assistance (under Osesp Foundation’s internal contract policy).  

• Payroll loan.  

• Car parking at Sala São Paulo venue or monthly transportation voucher.  

• Monthly meal, transportation, and cultural voucher.  

• Social Service of Commerce (“SESC”) partnership - services offered in many areas, such as health, leisure, 

culture, education, sport, tourism, and sustainability.  

 

 

II – PHASES OF THE SELECTION PROCESS 

1. First Phase 

 

Applications must be submitted exclusively by email, from July 23rd until 11:59 p.m. on August 14th, 2025, 

according to the instructions below: 

 

- Email for submission: audicao.osesp@osesp.art.br 

- Subject: Timpani Audition – [Candidate’s name] 

- To the attention of: Orchestra Management 

 

The email must contain the following documents: 

- Curriculum Vitae (CV) 

- Completed application form 

- Video recording of the following repertoire:  

  F. Krüger, Etüde 45, uploaded via a public link on YouTube, Dropbox, or another accessible file-sharing 

platform. 

 

http://www.osesp.art.br/
http://www.salasaopaulo.art.br/
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The list of candidates approved in the first phase will be published on August 18th, 2025, on Osesp’s website: 

www.osesp.art.br 

 

2. Second Phase (September 15th, 2025 at 4:00 p.m.) 

 

An audition will be held before the Osesp Examining Board, composed of the Music and Artistic Director, 

the Concertmaster, the Timpani section leader, and one percussionist. This phase may be eliminatory or 

qualifying, at the discretion of the Board. The audition will take place at Complexo Cultural Júlio Prestes – Sala 

São Paulo (Praça Júlio Prestes, 16, São Paulo - SP), with specific times to be communicated individually after 

the first phase is completed. 

 

Candidates are responsible for all costs related to their participation, including travel, accommodation, and 

other expenses. 

 

A pianist will be available for accompaniment during the audition. Candidates may also choose to bring their 

own pianist. 

 

LINK TO ACCESS THE REQUIRED AUDITION REPERTOIRE 

 

3. Third Phase (optional phase) 

 

If required by Music Director Thierry Fischer, selected candidates may be invited to participate in Osesp’s    

regular activities, including rehearsals and performances, in programs conducted by Mr. Fischer, for a period 

of one to two weeks. Specific dates will be determined later. Candidates will be compensated for this period. 

  

 

 

 

III – GENERAL CONDITIONS 

 

a) The selected candidate will be subject to a probationary period of up to two years with the São 

Paulo Symphony Orchestra. 

b)  Osesp Foundation will provide the selected candidate with all necessary information regarding 

the terms of employment, legal requirements, and documentation for the hiring of Brazilian or 

foreign musicians. 

c)  All communication between Osesp Foundation and the candidates will be conducted and 

documented via email. 

d)  By applying, the candidate authorizes the use of their personal data, limited strictly to the 

requirements of the selection process, in accordance with applicable data protection laws, 

including Brazil’s Federal Law No. 13.709/2018 (General Data Protection Law – LGPD). 

 

 

 

 

http://www.osesp.art.br/
http://www.salasaopaulo.art.br/
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I. Primeira Eliminatória  
 

●​ F. Krüger: Etüde 45 
 

 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 



●​ B. Bartók: Música para Cordas, Percussão e Celesta, II Andamento, compassos 301 até 338. 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 

 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 

●​  R. Strauss: Burlesque para Piano e Orquestra, início e 7 depois de letra L. 





 

 
 

●​ C. Guerra-Peixe: Tributo a Portinari,  Movimento I - Família de Emigrantes. Do início até n. 
21. e do n. 51 até o final do movimento.  

 



 
 
 

●​ W. A. Mozart: Abertura “A Flauta Mágica”, compasso 195 até ao fim / Overture from “The 
Magic Flute”, bar 195 until the end.  
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II. Segunda Eliminatória  
 

●​ B. Bártok: Concerto para Orquestra, IV. Movimento, do compasso 42 até o 50. 

 
●​ W. A. Mozart: Sinfonia nº 39, Movimento I, do início até o compasso 21. 

 
 

 
 
 
 
 
 



●​ L. V. Beethoven: Sinfonia nº 1, Movimento III (Menuetto), 1 compasso antes da letra A até 
compasso 79; Trio, compasso 124 até 137. 

 
 

●​ L. V. Beethoven: Sinfonia nº 5, Movimento III, letra C até ao compasso 395 do Movimento IV. 
 
 



●​ L. V. Beethoven: Sinfonia nº 9, Movimento I, compassos 16 ao 74 e compasso 513 (CODA) 
até fim do andamento; Movimento II,  letra F até letra H. 

 
 
 



 
●​ P. I. Tchaikovsky: Sinfonia nº 4, Movimento I, compasso 331 até 352. 

 
 
 

 



●​ J. Brahms: Sinfonia nº 1, Movimento I, compasso 1 até 9; Movimento IV, compasso 375 até 
ao fim do movimento. 

 
 
 
 
 
 
 
 
 
 

 
 



●​ G. Mahler: Sinfonia nº 7, Movimento V,  início até 3 compassos antes de 227,  quatro 
compassos antes de 260 até quatro depois de 261. 

 
 
 
 
 
 
 
 
 

 
 



 
●​ E. Elgar: Variações Enigma - Variação VII. 

 

 
 

●​ D. Shostakovich: Sinfonia nº 1 - Adagio, solo cadenza. 
 
 

 



 
●​ I. Stravinsky: A Sagração da Primavera, do número 189 até o final. 

 

 
 
 
 
 
 
 



 
●​ C. Guarnieri: Abertura Concertante, do n. 113 até n. 124. e do n. 143 até dois compassos 

antes de 151. 
 

 
 
 
 

 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 



III. Terceira Eliminatória 
 

●​ E. Carter: Saëta 
 

 
 
 
 
 
 
 



 

 
 



 
 

 



 
●​ H. Villa-Lobos: Melodia Sentimental da Floresta. Trecho completo.  

 
 
 
 
 
 
 
 
 
 



●​ R. Strauss: Cavaleiro da Rosa*, Ato 3 (Schneller Walzer), 8 compassos antes do n.  247 até 
um compasso depois do n. 257. 
 
*Com acompanhamento de piano. 
 

 
 

 
 

 
 


